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forest he meats an oldor man, dressed in a similar manner ard bearing
a physical resemblance o hmsell The man carmes a Blach serpant
shaped siall The two ancounte: Goody Cloyse. an older woman, whom
Young Goodman Tiad known as a boy and who had laught ham s
Eim:hmm_ in the woods She complains about the need 1o walk and the
“man rudely throws tis slafl on the ground for the woman and quiniuly
leaves with Goodman

Other townspeople inhabil the woods that night traveling in the same
direction as Goodman Brown When he hears hws wiles voce i the
lrees. he calls oul but is nol answered He then runs angrily through the
lorast, distraught that his beautiful Faith s lost somewhers in the dark
sinful forest. He soan stumbles upon a deanng o! medoght where ail the
townspeople assembled Al the ceremony, which s camed oul ot
flame-lit altar of rocks, the newes! acolytes are trought forth—Goodman
Brown and Faith. They are the only two of the townspeople not yet
initisted.  Goodman Brown calls to heaven and Fath to resst and
instantly the scene vanishes. Amiving back at his home in Salem the
next moming, Goodman Brown is uncerain whether the previous might's
events were real or a dream, but he is deeply shaken, and his bele! he
lives in a Christian communily is distorted He loses hus faith in his wile,
along with all of humanity He lives his Ife an embittered and suspicious

cynic, wary of everyona around him. The story concludes "And when
he had lived long, and was borne to his grave . they carved no
hopeful verse upon his tombstone, for his dying hour was gloom.”
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ilé ﬂ;;z:f::ﬁ‘:‘? :::rll the IJI'FJ-HDHI‘: _t}[ man's '[nurnr:;,r nto the mystery of eyil
. y Comprehensiyve way. Brown's wife. Faith, the wife of
three months, "jis sImply “Faith,” angd Goodman Brown is Euerlyrnan" The
agreement he has run into with Satan is the universal one, rcqniurcéd by
such signs as the virlue with which he convinces himself that he can lurn
aside from his treaty and assures himself of his noble intentions,

Another salisfaclory explanation of the ambiguity of the story is 1o
notice in it Hawlhorne's suggestion thal the unbelievable events in the
forest were the outcome of an ego-induced fantasy, the self-justification
of a sick mind, It becomes obvious that these incidents were not
experienced; they were willed. Most notably is that Goodman Brown has
accepted them as truth. The most common reading of the tale, as
Michael Tritt claims, asserts Brown's loss of faith in himself and in his
companions. Critics argue that due to his night time experience, Brown
comes to believe all men are dishonest and unavoidably evil. However,
another explanation is that Brown's confusion, anq subsequent
withdrawal, is caused by his belief (however misguided) that he

nevertheless remains unchanged.

As Hurley discusses that Goodman Brown I::e_uﬂmes unaware ulff Enﬁt

own association with evil; he does noi realize SllﬂfUh'IEES in 'f"m'ln.s,e|t GnL:

only in others. That is probably his most terrible Ell’_‘l. He has Ia:t no Thye
faith in his fellow men but his Immpaasmn for 1 errgmwn.s
psychoanalytically oriented critic:.s. interpret _Gﬁﬂc;min e
helplessness in terms of the projective .mechamsm .? the e
fantasy, which they regard as symptomatic of menj-tal 1_lness. " Ene*sg‘;
Michael Tritt explains that in an effort to gscape ‘h1s gf.nlt—mnstﬁ u s
and the related moral anxiety, Brown projects his guilt n:ntu 2 pe‘;ﬂn
around him. It can be asserted that the horrors of B!:awp S drefarg w.nwnts
and his criticism of others stem from the projection n: T:: o
subconscious guilt. As identified I:q.r_lfreui the process o prc{jec“ 5
typically functions to "defend" the individual from nervousness, also =
described as "when aspects of ourselves {us.uaﬂyf neggtlve nnis:]ha:d .
recognized as part of ourselves but are pgraeqw.l-‘:d in or atr: u e
another". The result is that while guilt em.stsf |l:. exists on ydanh
subconscious level. Consequently, Brown's distraction at the end of the

story originates with a guilt he is unable to recognize and admit.
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e inslinclual i y . '. 2
Sabbath ends wilh such !:rreathiz:ll-:rierl'n-q l::t:‘ir.::‘plr‘:mndm o
that the 200 cannot loleratle (he Ihreé&l of
initialion rites take place.

< suggestion

es5, the answer might be
destruction that awaits it if the
down, though at a IerriblﬂT;l::r:T:{I:l; o dﬂr-ﬂandﬂ. g th I_d i i

. i purpose of witches gathering in the
forest on this night is 1o initiate new members, including Brown as well
as his young wife. Il is the attendance of Faith that most dismays Brown,
Metaphorically, it can be perceived easily that Brown's loss of his wife to
the wilches symbolizes his loss of "faith” in God and man. But the
prominence of Faith is more than this, especially when regarded as the
anima archetype. The anima is the “feminine nature of man's
unconscious” and is always projected upon the person of the beloved.
From one perspective,

Faith with the good pink ribbon, "poor little Faith,"” "kept me back a
while," "her dear little heart,” "heaven above and Faith below,”
“where is Faith," "look up to heaven, Faith,”

is an image of maternal presence. From the other perspective, Faith with
the bad pink ribbon is murmuring wildly in his ear, "is not bent on
heaven, but on a place where she will find the object of her legitimate
desire, which cannot be Brown- the-son, but must be Brown-the-father”.
Goodman Brown is not afraid that she will deceive him as a wife, but that
she will deceive him as a mother, and that is the reason of his fears that
the devil father-figure is coming to claim her.

Another important aspect is the setting of the story, in terms of time, the
duration of Brown's journey is from sunset to sunrise. Concerning place,
the village Salem stands for peace, light and knowledge since it was
established by Puritans with strict rules and moral values. On the
contrary, the forest stands for terror, darkness and evil where Brown
meets devil. Thus, the conflict belween these two places is interesting.
Brown left the village because he was urged by libidinal instincts. In the
forest, he saw the people of Salem who accompanied the devil. His wife

Seanned with Camdcanie
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Cious, g : order while the farest represents

Clﬂyse, and th rown's ego controls his id as lon ke h ;
Persist E.deaﬂﬂﬂ and minister, and h i v Sesiy 5 Falth,

on the pigys path: » and he believes that he iz able to
fﬂf’l‘nerl}r 1hﬂught 6f & -_”?“Elheless. when he sees these people he
feeling of 5 loathsa 5 religious and moral figures, he can't avoid the
wicked in hijs heart " ;“ E;i E’rﬂtherh.?ud by Whe: sympaing of =il Mat: was
terms, Levy Claims.' " n = he ego is overrun by th:le-_ id. In psychoanaiylic
the id by the at "Young Goodman Brown is about the_ de'fleat of
Browss ro €90 and the superego. The result of this destruction is that

» Miserable and resentful, belongs neither to the Devil's party nor
t':[ that of the Puritan faith and the Puritan community. In addition, the
withdrawal and pessimism that envelop him after coming back to the
village occur not because he has yielded to the devastating vision of evil
in the forest, but because he has repressed it. The ego forbids him to
accept his evil desires as his own; therefore he projects them upon his
wife, whose innocence he now suspects, and upon the other people, in
whose goodness he can no longer accept as true. Consequently, Brown
refuses to recognize that evil, knowledge and their sources are inherent
parts of all human nature. In this meaning, as a result, it is finally

irrelevant whether or not Brown's experiences "really” occurred.

CONCLUSION

It is quite clear now, that how interesting this story is, and as much as
we argue about it there is much more. It was explained that Brown's
night time journey to the forest can be described as journey to his
unconscious, and the depravity of human nature which is universal.
Freud's projection process was indicated as Brown's attempts to project
his guilt upon the people around while he is unable or afraid to admit his
own unconscious guilt, as a result, Goodman Brown becomes unaware
of his own association with evil; he does not realize wickedness In
himself but only in others. Later, Brown's loss of his wife, Faith,
symbolizes his loss of faith in God and man. Another significant aspect
was the setting of the story and how it connected to the psychological
meaning of the story, the conflict between the village, which represents
moral values, social principles and religious beliefs (typically conscious),
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Inc i i
E'n dc_:-ntras:t wntl? the forest which represents the darkness of human nature
nd its evil services ( typically unconscious ).

Young Goodman Brown is about the downfall of the id by the ego and the
superego. This results in Brown’s misery and gloom. Brown's ego forbids him
to admit his evil desires are his own; thus, he projects them upon his wife ,
whose virtue is now suspects, and upon the other people and he distrusts all
around him. Accordingly, Brown refuses to know that evil is an inborn part of

all human nature.
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The story is sel during the Salem witch Inals, at which Hawthomae'
greal-great-grandiather John Hathorn Was a Judge, guill ayer ‘.‘,h,r'h
inspired the author (o change his family's name adding a "w” in his -~.-,r.'.,
twenlies, shortly afler graduating from college. In his wrilings Hawlhorne
queslioned eslablished thought—masi specifically  Maw E nr:1.1u.fi
Puritanism and contemporary Transcendentalism In "Young Goadman
Brown", as with much of his olher writing, he utilizes ambiguity

"Young Goodman Brown" is often characterized as an allegory about the

recognition of evil and dﬂpravily as the nature of humanity. Much of

Hawthorne's fiction, such as The Scarle! Letter. is set in 17th-century

colonial America, particularly Salem Village. To convey lhe selting, he

used literary techniques such as specific diction, or colloguial

expressions. Language of the period is used to enhance the setting

Hawthorne gives the characters specific names thal depict abstract pure
and wholesome beliefs, such as "Young Goodman Brown” and "Faith”

The characters' names ullimately serve as a paradox in the conclusion
of the story. The inclusion of this lechnique was to provide a definite
contrast and irony. Hawthormne aims to critique the ideals of Puritan
society and express his disdain for it, thus illustrating the difference
between the appearance of those in society and their true identities

PURITAN INFLUENCE

Nathaniel Hawthorne’s “Young Goodman Brown™ is a short story with
strong Puritan influence. Puritanism is a religion demanding strict moral
conduct and strong faith. Puritans held that Christians should do only
what the Bible commanded. Analyzing “"Young Goodman Brown™ is
dependant upon understanding the Puritan faith. The influence of the

Puritan religion is vivid in literary elements such as setting, allegory, and

theme.
The Salem Village is historically most famous for the controversial Salem

Witch Trials. The Salem Witch Trials were sparked by the political motives
and imaginations of the townspeople. Many Puritans were sentenced o
death for suspicion of witchcraft. The Salem Witch Trials also contributed

to the taboo feeling of the forest.
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Young Goodman Brown® 15 Tull ol allegoncal content relating 1o the
Puritan religion. Tha names ol the characlers in "Young Goodman Brown”
are the mosl profound oxamplaes ol allegory influenced by Puritanism. The
protagonist, Goodman Brown, has a name that suqgqests far more than
just a pame. "Goodman Brown” lor example, is a name thal presents the
characler as a good moralislic man that al all cosls resists temptation.
Goodman Brown's wife, Faith, has a name lhal assists in illustrating the
downfall of Goodman Brown. Alter seeing Faith in the forest, Goodman
Brown cries, “My Faith is gone!”. His wife, Faith was gone along with his
spiritual faith. We firsl see Goodman Brown as a moral Puritan man, and
after losing his faith he becomes the opposite.
“Young Goodman Brown" has a theme of Puritan nalure as well. People
often dwell on life's uncertainties so much that they lose the ability to

enjoy life. Goodman Brown had a curiosity that made him travel into the

wicked
FREUD’S PSYCHOLOGICAL CONCEPT

In Young Goodman Brown the struggle of the main character can be
understood through the Freudian ideas of the id, the ego, and the
superego. The id according to Freud is the part of the unconscious that
ure. His idea of the id explains why people act out in certain
ways, when it is not in line with the ego or superego. The id is the part of
the mind, which holds all of human kind's most basic and primal
instincts. It is the impulsive, unconscious part of the mind that is based
on desire to seek immediate satisfaction. The id does not have a grasp
on any form of reality or consequence. Freud understood that surn.e
are controlled by the id because it makes people engage in

ehavior without any accordance to what is right or
horse and a rider. The id

seeks pleas

people

need-satisfying b
wrong. Freud compared the id and the egoto a
is compared to the horse, is directed and controlled, by the ego or the

rider. This example goes to show that although the id is supposed to be
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controlled by the ogo, they often interact with one another iccarding to

the drives of the id

Freud defined the id as the part of the mind "cut off from the arxlernal
world, has a world of perception of its own. Il detecls with extraordinary
acuteness cerlain changes in ils interior, especially oscillations in the
lension of ils inslinctual needs, and these changes become conscious
as feelings in the pleasure-unpleasure series, It is hard to say, to be
sure, by whal means and with the help of whal sensory terminal organs
these perceplions come about, But it is an eslablished fact that self-
perceplions—coenesthelic  feelings and feelings of pleasure-
unpleasure—qgovern the passage of events in the id with despotic force
The id obeys the inexorable pleasure principle”

In order for people to maintain a realistic sense here on earth, the eqo is
responsible for creating balance belween pleasure and pain. It is
impossible for all desires of the id to be met and the ego realizes this but
continues lo seek pleasure and satisfaction. Although the ego does nol
know the difference between right and wrong, it is aware that not all
drives can be met al a given lime. The realily principle is whal the ego
operates by in order to help salisfy the id's demands as well as
compromising according to reality. The ego is a person's “sell”
composed of unconscious desires. The ego takes into account ethical
and cullural ideals in order to balance out the desires originating in the
id. Although both the id and the ego are unconscious, the ego has close
contact with the perceptual system. The ego has the function of self-
preservation, which is why it has the ability to control the instinctual

demands from the id.

"The ego is first and foremost a bodily ego; it is not merely a surface
entity, but is itself the projection of a surface. If we wish to find an
anatomical analogy for it we can best identify it with the ‘cortical
homunculus' of the anatomists, which stands on its head in the cortex,
sticks up its heels, faces backwards and, as we know, has ils speech-
area on the left-hand side. The ego is ultimately derived from bodily
sensations, chiefly from those springing from the surface of the body. It
may thus be regarded as a mental projection of the surface of the body,

representing the superficies of the mental apparatus.”
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PSYCHOANALYSIS OF YOUNG GOODMAN BROWN

The main character Goodman Brown is the representative of the ego
because he tries to follow the social struclure of the puritan town that
has been a central part of his life and rejects his urges to join in the
unholy congregation. His belief thal being righteous in his current life will
lead lo greater rewards keeps him [rom joining the congregation. The
townspeople led by the characler reforred to as, "old man” represents
the id because they ignore social rules and join together, sinners and
saints alike, to celebrate the initiation of a new member. Their only
concern is with fulfilling their own needs and they ignore any societal
structures that would get in the way of their pleasure. The Superego is
represented by the social structure thal guides the normal lives the
townspeople live during the day. By ignoring their normal tendencies
they mask their wickedness behind a presentation of culturally accepted
behaviours. Thinking of the story in these terms can be helpful in
understanding the ending. When Young Goodman Brown, the ego, tries

to unify the opposing realities of the towns real nature, the id, with the
presentation of a normal puritan town, the superego, he suffers from
feelings of repression and becomes, “A stern, a sad, a darkly meditative,

a distrusltful® man. In this way Freud's theories of psychoanalysis can be
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M Goodiman Brown's role as the moderator between ::55‘::; Zs
sal obligations becomes evident early on in the story. Tin LSF i
WIS house he s thinking, “Well, she's a blessed anf::r S painn
Mter this one night 1) cling to her skits and follow

. his
. . split between
It can be seen that he Is already struggling w;h l:En mp really want to
desires and his obligations. Even though he cf}Er the future”. Brown
'eave he is able to, “With this excellent resu!ve ﬂe o the knowlsdge
s able to delay his immediate gratification becauﬁnﬂs need to hide his
that he will be able to salisfy it in the future. Ercwu_'ﬁ_n by In the forest.
her desires is seen again when he hears hﬂ:*ﬂﬁ r ':ggnsciGUB of e
: ; 5 ne Is,

Srown is found ducking into the woods E! : )
auilty purpose that had brought him thither”. Brown is m_l:m::;’:;d t;};
the social stigma against people travelling in the woods. He is g

excliinge his current discomfort for the pleasures he will receive from
remamning an upstanding member of the community. Both
show that Brown acts in the role of

these actions
mediate between his desires

the Ego because he attempts to
and his social obligations.

In contrast to this, the slrange man he meets, sometime
old Goodman Brown, represents the id of the
completely mativ

story because he ig
ated by immediate gratification.
revealed in the description,

His basic nature isg
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Brown does not know whether the congregation in the fores' rwas a
dream or reality it still affects his psyche just the same. Upon waking the

next morning his entire world view is changed by the events of the
previous night. Whether or not the events were real does not matter
because Brown's eyes have been opened to the inner desires of the
lownspeople. He begins lo view the townspeople's actions as a mask
that covers there evil natures. Upon the old minister coming up to him
fnd blessing him Brown, “shrank away from the venerable saint as if
0 avoid an " ; , :
“looked stern?nam:ma Even when his wife approaches him he,
a
greeting” Brn:n ;ndssi?:;']}m her face, and Passed on without a
: ell u : : )
nable to unite the inner desires of the

lownspeople with the so
i cial standards he | .
eeling his nature reprececr . S he is accustomed to, He Is left
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W Hawthorme structured the

Literary scholar Walter Shear wnles th
rsl part shows Goodman Brown at his home n

story i three parts. The fi

his village mtegrated in his society. The second part of the story is an
extended dreamlike/mightmare sequence in the forest for a single night.
I'he third part shows his retum o society and to his home, yet he is so

profoundly changed that i rejecting the greeting ol his wife Faith
Hawthorne shows Goodman Brown has lost laith and rejected the tenets

of tus Puritan world during the course of the night.

:::nsll;rﬂ Is Hhé::ui Brown's loss of faith as one of the elect, according to
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sympathizes with Puritan beliefs Author Harold Bloom comments on
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Brooks & Warren state that Goodman Brown enters the forest, which
aarly Puritans thought to have been a haunt of natural and supematural
evil Though they have been displayed as a “real” forest and Oy
there are clear hints that they have been philosophical and paychological

symbolism. Once the real devil appears, “that s strange enough. bt
when we realize his resemblance to Brown, and later 1o Brown's lather

we find suggested a "communion” of ewvil in the blood a COMMunIon thal

in the end tums out to be universal®. From the beginnirg, Hawthome has

challenged Brown's belief through the narrator's elusive insistence that
Brown has camed all his thoughts of evil, and hence all the evil of which
he is capable, into the forest with him. Young Goodman Brown's
initiation involves a ‘night journey’ that is comparable considerably o the
hera's night In mythology.

This terrifying experience, according to Carl G. Jung, signifies the hero's
decent into the unconscious, which, he says "is the situation of the
primitive hero who is devoured by the dragon® Those who make the
decent, argues Jung, are momentarily “overpowered by the unconscious
and helplessly abandoned, which means that they have volunteered to
die in order to beget a new and fruitiul life in that region of the psyche
‘which has hitherto lain fallow in the darkest unconscious”®. Furthermore,
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